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Department of Prints and Drawings. 
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29Y4x 241/4ins, (79.29 x 62.86 cm. ), London, National Portrait Gallery, 
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string of pearls. A studio version of a portrait attributed to Lely; the 
original is probably that recorded in the Clarendon Collection, see fig-2a. 
A drawing based on this portrait is in the Sutherland Collection engraved 
by Bocquet published 20 May 1803 see fig. 2b. 
Fig. 3. Richard Gibson, Anne Hyde, Duchess of York, c. 1665, watercolour on 
vellum, 2Y4ins., Private Collection. 
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(58.1 x 47.6 cm. ), Cincinnati Art Museum, Mary M. Emery Bequest. 
Fig. 10. Sir Peter Lely, Anne Hyde, Duchess of York, c. 1660, oil on canvas, 7 11/4 x 
56% ins., (182.2 x 143.8 cm. ), inscribed bottom left: Ann DVTCHESS 
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Scottish National Portrait Gallery. 
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Petworth and Euston. 
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(inscribed: Mary of Modena), Glamis Castle, (SNPG No. H. 5868). 
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Collection. 
Fig. 28 Sir Peter Lely, Mary qfModena when Duchess of York, c. 1677, oil on 
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signed and dated, initials in monogram: P. Lely fet., oil on canvas, 90 
ýW5ins. (229.87xI39.7cm), Duke of Norfolk, Arundel Castle. Variants of 
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c. 1675, Audley End; Jane, Countess of Marlborough, Ashburnharn 
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Gallery of Art, Washington, D. C., Samuel H. Kress Collection. 
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Uffizi Gallery, Florence, (Commissioned by Elena Baiardi for the Church 
of the Servites, Panna). 
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mezzotint whole length altered from Mrs Jane Middleton, 18x II 1/2ins. 
(45.72x29.21 cm. ), Catalogue of the Sutherland Collection, 1837-8. Fig. 
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1685, reduced plate 1/4-length mezzotint, fawn introduced, II 1/4x9 5/8 
ins. (29.2lx24.33cm. ) Sutherland Collection. Fig. 35a is reproduced from 
the Catalogue Raisonnj ofEngraved British Portraits From Altered 
Plates..., (London, 1927), which shows the stages of alteration from 
"Madam Jane Middleton7 to the reduced plate with fallow deer. 
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Fig. 45 a) Peter Cross, (c. 1645-1724), Mary ofModena, signed P. C. 1677, 
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Fig. 51 Mary of Modena, Duchess of York, line drawing, Extra Illustrated 
Clarendon 1956, Sutherland Collection, Ashmolean, (Courtauld Institute 
Negative 174/20 (31)). 
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Modena. Fig. 64 could possibly be Catharine Sedley, Countess of 
Dorchester. 
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ins., (132 x 149cm. ), National Gallery, London (NG 6437). 
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